which were unavailable. 'Will you paint me a 'Welsh Funeral1
like Mr. Chose's?' was a request not to be ignored by an
artist with his livelihood at stake. Haystacks and hayfields were
evidently popular, as they frequently occur in Cox's oeuvre,
Even as I write Mr. Geoffrey Burton tells me that he has the
water colour of 'The Haystack' (1832), exhibited at Burlington
House (Old Masters) in 1901. Similarly Bolton Abbey, Kenilworth,
Haddon and other romantic scenes recur in his oeuvre, though
to identify more than a proportion of them with the works of
similar titles in exhibition catalogues is a sheer impossibility.
So too with romantic landscapes of a different order: those
with hanging, threatened trees and great, piled rocks like tidal
waves be-smitten by the Gorgon. Such congealed waves of
stone are seen in Mr. Walter Turner's water colour, 'The
Missing Flock,' * with its dramatically clambering figure; and less
adamantinely in Mr. F. J. Netttefold's oil of Tandy Mill' (1843),
which, as C. Reginald Grundy says, 'was probably taken from
a sketch' made during Cox's visit to Pandy in August, 1842.
'I have in many of my late studies been most fortunate in
mountainous scenes,' wrote he to young David on November
18th; 'they certainly afford more scope for effect, and sentiment
in the effect; and I have been three nights in studying one
subject. In a short time I may alter my feeling, and be altogether
as much pleased with very extensive views, as a short time
ago I was for lane scenes. All are good, but each requires a
good deal of thought.'f

Cox was then thinking in terms of water colour, but the
remarks almost equally apply to oils of the Tandy Mill' variety.
There is, too, another point of some interest. Cox, after taking
lessons from Miiller, exhibited some oils at the Society of British
Artists in 1841, but the result was not to his liking. ' "They
look chalky for want of glazing," &c.', he wrote to Roberts
on March 28th, 'which could not be done, as the day appointed
for the purpose of touching, &c., was during my short visit to
Birmingham. However, I am prepared for some disappoint-
ments . . . '{

'It may be noted,1 wrote C. Reginald Grundy in 'A Catalogue

* Exhib. Birmingham, 1938 and 1943. Painted about 1852, a similar, but unfinished study
on canvas is at Birmingham.
t Quoted by Solly.
t Op. cit.
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